From the Greek of Musæus. 
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Suave mari magno, turbantibus equora wentic, 
E Terrd magnum alterius ſpectare laborem. | 
| © Luenxzr. Lib. ii. 
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70 THE MEMORY or 


ar WILLIAM 418 


AUTHOR OP THE *SHIPWRECK, A ro, 
. 


3 THE FOLLOWING VERSION OF. 
MUSAUS HERO AND LEANDER 
| 18 INSCRIBED, 


wit 1 
b * Tempetet a lacrymis ?'= | 


Vine... 1 77 


AY! blefſed Shade, while wrapt in Ocean's womb __ 
Thy loſt Aurora yields an early Tomb, 
Say ! ſhall the Bard on Merit's awful bier 
Steal, though unknown, the ſympathetic Tear? c 
The Tear thy Notes of Pity taught to flow 
And court the ſolemn luxury of Woe ? 8 : 
M.ufæus calls Thee; venerable Name, 
By Phabus ſeated on the heights of Fame; 
Calls Thee, enamer'd of the Claflic Lore, 
Who ſing'ſt the loſt delights of + Afia's Shore. 


i 


Oh! Thou, whoſe ſocial, thrilling heart could prove . 
The piercing anguiſh of Palemon's Love, f 
Could tend amidſt the Wreck his parting groan, 
And for his Tale of Grief forget thy own, 
Ohl if the Sacted Nine can ſooth the Dead, 

la Fancy's Realm the paths of Sorrow tread ; 
From Anna's Charms an Hero's picture take, 
And mourn Leander for Palemon's ſake. | 


+ Shipwreck, p. 106 to 117, 4th Kdit. 
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ENRY STEPHENS, ein it is no undue. compli. 
4 ment to entitle the moſt ſufficient Critic on the Grecian - 
Language, cloſes the text of Hero and Leander with the fol- 
: lowing, obſervation,*. © I. bave given a place to Muſeys im- 
c mediately after T ryphiodorus, both having been Gramma- 
© rians, Michael Sophianus formerly declar d to me in the 
preſence of many others, that he had ſeen at Genoa an old 
book containing a Poem, which Was card ee The Hiſtory | 
of Hero and Leander, by Muſzus the Grammarian ;” | he 
Ge nag me with the name of the perſon, Who had the 


FE BY g A2 va Borg 5 Voit 

* + Theſe are he original expreſions of 8 2 Moſzo poſt Tryphiodo- 

rum locum dedi, qudd ut Tryphiodorus, ita et ipſe Grammaticus fuerit, Affir- 

* mavit enim mihi olim Michael Sophianus corzm alis plurimis, fe vidifſe Genu 

© librum veterem, qui inter alia poemata haberet iſtud ità infcriptum, Moveais ypa.-. 
* parize ra x69 'Hpw, » Adavdpor, eumq; in cujus manibus über erat, nominavit. Id 

autem mihi affirmans: judicium meum 3 Quim enim antiquum Poem P 
, mihi non videri, nihilq; me v aN * roinrixu (ut itiloquat) in eo reperire dice- 2 
© rem (tantum abeſt, ut vetuſtiſſimo illi poetæ aſcribendum putarem!) hoc ille teſti- 


* monio dubitationem omnem mihi, ae pariter ſuſtulit. ee 
* s Edit, Greek Poets. 
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n "PREFACE. 


© work. in his poſſeſſion. | My own opinion was confirm: d by 
* this aſſertion. The Poem never appear'd to. me to have the 
marks of antiquity. 1 never obſerv d in it any reſem blance 
c of the Down (if I may ſo ſpeak |) of ancient Poely ; ſo 
5 widely I differ from thoſe, who derive it from earlieſt time | 
This er has remov bs 855 doubt from n and 
6 others. N OG 413 $4 nn Þ- LY 9 
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At may be lamented, that this eminent Scholar was ſatis- | 


PR to diſmiſs the piece, without Paw * inſtances 
of its Moderniſin. 15 
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: PI would n not «be ples Wy with Scaliger, whoſe enthuſiaſm 
was Lingular i in articles of Taſte, to prefer to, or even to com- 
pare with the Works of Homer, a compoſition ſo abridg'd. 
Scaliger, it may be mention d with concern, ſtudy d the de- 

preciation of Mæonian excellence; 3 he on this idea preſumes 

the Author of the preſent Poem to have. exiſted long before 

the days of that Writer, conſequ ently to have been the gequine 
Muſæus; though ſeveral expreſſions are evidently caſt in the 
oY Mold of Antiquity, the tenor of the phraſectogy may ſeem to 

| evince it to bam been of a more modern date. 
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© Virgit pays“ a peer tribute to Muſcus, whole; name be 
3 in his Sixth Book of the Eneid without any intima- 


tion of Homer, In a writer of Virgil 85 candor this omiſſion | 
muſt be concluded to have ariſen from the Antiquity. of Mu- 
ſeus's Compoſitions ; many whereof may be ſuppos d to have 
exiſted in Virgil's days. Their Excellence may be collected 
from the frequent mention of the Author's name with that 
ol the ancient Orpheus, whoſe Muſe: has been recorded to have 
perform'd even magical operations. The deſign d omiſſion of 
Homer could not have proceeded from Virgil's conſciouſneſs: of 
his large debt to his original. The idea of Plagiariſm would 
have at once given place in the mind of his reader. to the more 
pleaſing one of Gratitude. This great Roman may, not be 
 accus'd of fo worthleſs a Een as PT, 


. the various FOI a P * Tie e floriſh? 4 ee the 
days of the former to thoſe of the latter Muſæus, it is remark- 
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* < It would have been improper,” ſays a judicious critic, * for Virgil to have 
c placd Homer in the ſhades during the exiſtence of Eneas, and ſo many years 
© before Homer himſelf was born.” See Mr. Joſ. Warton's Remarks on the words 


fl Muſzum ante . Vol. III. p. 240, of his Virgil. Octavo Edition. 


+ Muſæus foriſh'd towards the cloſe of the fifteenth century before Chin, ; 
Orpheus in the dawn of the thirteenth ; and Homer near the concluſion of the tenth 3 
about the days of Heſiod: ſo that Muſæus claim'd the title of FO of PRO 
groan, as Homer of the Epic in _ 


pr * E A . 


4 e bbs Pede ee bes 6% Het mind; Inden 
as the offeptiag vf the more ancient Bard. Neitller gervius, or 
muy eminent Commentator of the Mantuan kfford-the B | 

ee No TIA 4 een, ; Berke 


18.3 


| This unebmmön nes of the Wee Babes pe- 

eultar notice. It canitior be ſuppos d, hut char cheſe Critios 

| had ſeenz and in curſe admit d it. The happineſs of the 

Imageryj and propriety of the * Characters beſpeak it to have 

been drawn from the ſourte of Nature; but though they muſt 

neeeſſarily have wiſh'd, oY were not (it uy en een 
that the hotes were thoſe, | | 


l Which old Matra, o dine ung 4. 


| Such authorities may preclude the Editor's opinion, who 
wild r leave to Hos, that ws Poem, as e 
ie 8 ro written 
BIA . flow of ſenſibility 8 the compoſition. The firſt advances 
of Leander, and the ambiguous reception given by Hero, with other circumſtances 
introduc d in the progreſs of the Love-ſcene, are painted from life, and amply —_— 


- ONS Pauſe Rant, which 


feel the mutual flame“ 


| + The ancient Mufteus having exifted Io long before the genuine Orpheus, whoſe 
25 l the 1 be Critics concluded to be loſt, though his name remains 


pred to many con is, it muft be prefurn'd, that a remnant of Waffe, if 
I IGOR, RRR | 


written, boaſted an 3 Peay chan 555 * of Muſeus 5 ; 
the Grammarian ; this Muſzus, in whoſe hands it might ne 
have been lodg'd by the revolutions of time, probably fop- MY 
ply'd caſual omiſſions, and reduc'd the mangled carcaſe into | 
a more regular form; either himſelf, or others, little fitted to 
the taſk, tinging it with thoſe blemiſhes, which Ailphey | 1 
many inſtances of officious ie 


* +” 
l 3 4 2 y £3 
3 * S * * 57 2 #4 
, p ” - g » : 4 f 
- * n Y 4 
% . 0 » 
„ | 3 0 . . 
o L , * % 
J 6 
* v 
. - 


Several Gems are produc'd in the Muſeum Florentinum, one of which, (a) dif 
cuſs'd in that work of: elaborate accuracy, is concluded to be a Gem of Leander - 
the other four (5) are ſo conjectur d, though a different opinion is ſubmitted. It 
may be reaſonably ſuppos d, that this romantic Hiſtory was of very ancient 
origin; and that the earlier Age of Poeſy muſt have recommended it to ſome 
author of peculiar eminence, It cannot be preſum'd to have flept unnotic d till 
the more recent æra of Muſæus the Grammarian. | 


(a) Vol. I. p. 7. | (3) vol. I. p. 177. 
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UEEN of the plaintive voice, the Torch m—_— YH 
Witneſs of ſecret Loves, the Lover ſing 


On midnight billows borne to raptram jo (lf ob, jel h 


Veil'd from Aurora's eye; the realms relate, 


By Ocean ſever'd, join d by Love.---I hear 1p ail} BA 5 | 


* Geographical doubts have ariſen, relatively to the ſituation. of Seſtos and Abydos - 


Critical doubts have "likewiſe ariſen, with reſpeck to the probability af Leander's 


* watry excurfion'—The latter muſt be determined by the diſtance. However 
practicable the Knight, or rather Night Errantry, I am contented to admire 'the 


Fable, as a facrifice to the prevalence of Love, which is well known to remove (at 


leaſt to attempt it) obſtacles of the moſt forbiding aſpect. Thoſe, who wiſh to 


give the ſame air of eaſe to the preſent, which has been more recently experienced 


to attend Love-ex ;peditions, 5 P at bag the hmits of the Henle pont to thoſe 
of the Tweed 3 | 


* 
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— e mie mailen, dark 
. ex hoc fouyeyls tantundem fumere. os. Sat. I. B. i i. 


The piece itſelf, like its ſubject, exhibits the art of n. no les than that 
of ſinking—in Poetry. 
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| Leander daſhing through the ſ urge, I fee 

EO The glitt'ring Harbinger; eb 

Fix d by Olympus King thy ſilver ray 

Would grace the radiant ſpheres, auſpicious EN 
Guardian of nuptial vows, for thine the taſk 

| To ſooth the love ſick heart, ere hoſtil blaſts 5 

Howl d o'er the deep, a whirlwind of deſpair: | 5 

Inſpire the tale of woe, celeſtial Muſe, 

The Torch a 1 the Lans N 


Girt with the roaring Ocean Seſtos e 
Abydos neighb' ring plain; Love's Urchin-God 
Bends his unerring bow, the keeneſt dart 
Cull'd 3 his quiver pierc d the latins youth, 
| | Bweet Hero pierc'd, She Seſtos' faireſt grace, 


| 


Abydos' glory He; their rival forms 5 


5 Smil'd with congenial ſemblance, brighteſt eng | 


That c er adorn d the Heriſphere « of Love. 


Tbeſe regions of diſtreſs, mark well the Tow r, 
Where Seſtian Hero's ſteady fondneſs held 
The flaming Pilot, while Leander's arm 
Brav'd the wild torrent, and the conſcious: oa 


\ \ 
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8 Cer ID oi 3 ſteps mall roam | 


, 
1 1 


Drop d 


Bo * 
Drop'd her proteſt curtain ; thence thine: e ip 20%; - 4 
Guide to Abydos“ hallow'd ſhorez which ſtil!v! pa K 
Sj * o'er Leander 8 love, and mourns his fate. „„ 
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Thy country's dear aſylum ? how e ms 28 611 151 IG; 
With __ of n TI > ok? 65 rot 4486 b . 
Hero file Prieſteſs of nelaſigh race e 10 | VG bh. 
Adorn'd the myſtic rites of Beauty's Quik; 5 230); goin tals 30 
' Unconſcious: yet of love; th'encircling ence thi of qu $5 
View'd her emboſom'd in her native Tow) ue 
And hail'd this other Venus; Prudence taught 13] 263 ec 
Her bloom of youth, far from the virgin-train, _ e ie 
To wooe the ſolemn manſion; the wild C fan 15 
Of laviſh merriment ne er charm'd her ſteps oh v 2 afar 
To join the feſtive choir; the ſex, ſhe grac d, pe 8 
Ne er prov d her matchleſs excellence, or lowt' 4 | 
The leering glance of Envy; Fiend, that blaſts. - 
Each virtue blooming in the female ſoul. 
Thee, Cytherea, and thy trait rous Boy 
With many a gift ſhe ſues, thy altar crowns 
With many a rich libation, to appeaſe „ 
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T he quive? fraught. with flame, ye cannot mm . el 
A * ſo eee ale Vain: A 0¹ 3 
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Now wak'd the Ms 424 led FRY reſt a Day 
Fam' d through the nations, ſacred to the loves 


| Of Paphos Goddeſs, ſacred to thy ſhade, 


Adonis, forth collected legions pour 

To ſplendid Seſtoʒ . from th'extremeſt verge 

Edg'd by circumfluous Neptune, burſt the hoſts 
Of cluſt ring iſles ; Hæmonia's cloud - top d hills, 
And Cyprus flow'ry vales their youths refign ; 

' Ev'n thou, Cythera, , view'ſt thy widow'd groves, | 
No more the ſeats of Beauty; on the brow | 10 21414 
Of ſpicy Libanus no tunes of mirth Nee ie 
Rouſe to the genial dance; the Phrygian ſwain | 91 
Feels the warm impulſe, and Abydos ſhore nam #55" 50 
Exhauſts her ſocial numbers; not a youth, 8 

Leſſon'd in Cupid's ſchool, brooks abſence ; oy. ; 

Urg'd by report, fly panting, to the ſcenes bb e 44 
Of gay feſtivity; not to the Gods Ke 
The ſolemn reverence, other altars court, 

Their ſhrine is Beauty, their devotion, Love. 


Swift to the 1 the Virgin bead, 5 ds Leah 2 4 
Her ſedulous footſteps, from her radiant. yes. 10 at 
Mildly majeſtie ſteals. the lambent flame, or AT 
As gleams the filyer/Luna's orient ray; == 4 la 

Her cheeks, whoſe velvet ſlope Hygeia Arreaks iy 
With pure vermilion, twin-born-rofes bluſh,, / 


= 
Juſt op'ning to the dawn; her poliſh'd . 270 


fl oly 1491 


| e 
Smooth as the vernal meads, profuſely ſhne d b 0 
Fair beauty s ſofteſt colors; through its folds. 197 
Her variegated veſt expands the charms. +} 9th 


Of purple deck d with ivory; Oer her 1 4 
Perfection's fine aflemblage, G races ſport Kh — 
Familiar; ſay, ye Bend antient . | | 
Why limit thus the Siſters ? Hero darts 

From either orb, in every ſmile of re | 
Myriads of graces; hail, whom Beauty's Queen, 
The firſt of beauties for her prieſteſs choſe! | 


O' er all, in meek pre-eminence, | crows pe 7505 
Goddeſs herſelf of Love, th' incireling youth 
Gaze admiration, through each fey'riſh — 
The ſoft infection thrills, - her every ſte n 
Their eyes, their ſouls purſue; they dare to wiſh „ 

Poſſeſſion Mid the crowd ſome dying ſwain 3 


Breathes 


[i 6 1 
Breathes the fond tranſports of his breaſt- woo: Neo. 

© Oſt have ſurvey'd in'Lacedzmon's'round | 
© The faireſt maids of Sparta, (hers the claim | 
© Of Beauty's bonor'd palm) yet ne er beheld geg 
Such glow of charms, ſuch innocence of mien?n 
© Thee, lovelieſt of the Graces, Venus mark d die ei 
To crown her ſacred miniſtry; my eyes 0% N 
© Tir'd, but inſatiate pore would gracious Heav'n 
Give Hero to my arms, Death s inſtant dart 
Might ſtrike me to the duſt; ye Pow'rs, reſerve,” 
< Reſerve Olympus to yourſelves, but grant 

Fair Hero to my wiſhes ; ſhould e 99159 
© Queen of the Cyprian Ifle, my ſuit _ Ft inan 
6 N (if ſuch * 5 as Here mine? 2 ie 


Thus Fake the Stripling” $ e from ſide to 835 | 

Love reigns triumphant, though confin'd he longs 1855 
To burſt Concealment's chain; above the reſt | 
Leander's mind knows anguiſh- while thou view'R, 

Fond Inſpiration prompts thee to reveal 

Thuy paſſion, not deſpondent, Hero's charms, 90 
Reſolv'd to win, or die; at ev'ry gaze i 7e 

Redoubled fires devour 8 till intranc Cl 8 

In Ver $ labyrinth the ſoul is loſt. Ar ee 


[2 7 7 | 
Loy the Virgin-framie, but lovelier far 1 VVV 
Her native innocence, :whoſe dart i is wing d 5 n on 


With force reſiſtleſs, through the roving 90 e 
It ſtrikes into the heart; Leander feels 151 e 


The pow I > combin' d of vit rue, fear, and ſhame, y ö URI | 8 
Wreſtling with paſſion; ſhame repells the Song.” 7 
By 8 rous A n t Too bored: 39 25 12180 


Though confi! "Gig foe of cold apr, 16 01 batt 
Mans his aſpiring boſom, his flow ſtep elt do , 


Steals to the Idol-maid, his Fvimming eye 40 by dos wal 
The glance oblique ſcarce ventures, many a od 120213 TJ 
With more than ſpeech ſeduces ; Hero ſees | 7 300 0% 1 
The Traytor's ambuſh'd arts, ſhe ſees, and dale 7 An 
Conſcious of charms celeſtial ; olt her veſt v0! ge 
The bluſhes' ſiycet ſuffuſion clos'd, but enten, J lis 4 W. 
Fondly accordant her uplifted ek n d 
Meets her Leander; tranſport fills his ſoul; 0 118 edt. 
While the lov'd Hero half-reluRant' ions 05 l ant?” 
A correſponding flame ; the hour he ſocks! Leppin nic aa 
Sacred to Cyprian yows, when Phoebus? rar 1 „ 
Verge to the Main declining, and thy TY Te oriods oh. 
Meek ne Sime e the 8 | night. 


1 6 1 
5 3 as dim twilight 0! er r ch horizon "OS 
The laſt, faint bluſh of day, the darkling ſcene 
5 Inſpires him; ſpccobleſs he approach d the Maid, 
And gently preſſing to his heart the hang 
By Beauty s pencil ſhap'd, he heav' d a 1 
Deep from his inmoſt ſoul---abaſh'd the Maid | 
Silent her hand withdrew, as bent'to chide 
Th officious forwardneſs; ; Leander' s eye 
Hail'd the fair ſign, her wild. emotions hail” d, 
Omens of mutual love, frantic d 
Her robe of virgin white, where art had howr' a, 
T " richeſt tint haxuriant, through s. Kant 
Though 8 got alu, ee . 2 1 
Though low'rs the frown ambiguous, and her guide 
With all of female rage ſhe thus addreſs d. 


— 


- of ©; 4 


— 


Thus to allure a virgin? while thou may ſt, 
Stranger, retire ; no mare my veſt profane 
With ſacrilegious hand, my parents dread, 
For much avails their ire, th ennobled line nf | 
n theirs, with rich poſſeſſions, - Hero, rules Md 8 
4. Great Cytherca's prieſteſs; - quit thy, ſuite. 


| cPrefurptuous, quit for e ever Hero's arms.” 


Say, ſtranger, as thou art, what frenzy prompts, 0 0 


* 
1 1 - 


14 
, a 1.  # 


— 
aq 
4 * 


* nete 5 


He faw the yielding heart, for molt. the: mngid 


"Ls 


Above this nether- ſphere, the thund'r ring Jore Ki x, 


N AA 


Thus Hero ſpake, as ſpeaks the maid, who rr 
Leander ſaw, through ſtern reſentment 8 maſk, 
A fondneſs ill-conceal' d, in Hero' s eyes 


4 


Deals the diſſembling threat, when moſt. ſhe n! 
To prove affection; on her fragrant neck 

That boaſts unrival'd charme, he prints the BY 8 
Innum' rous, and his mind's fierce anguiſh vent 
In all the ceſtacy of love My Fair, ; bed 8 
© Not ſecond ev'n to Venus, thine the grage 
« Minerva's form might envy; thine the birtb Ee 


4 "6 ON i 


© Boaſts not a lovelier offspring; bleſs” d the Sire, 
© Bleſs'd be the Mother, who. thoſe, ſpotleſs Shape, 1 
Gave to the light, for evet bleſsd the womb $42 
That nurs'd thee; hear, oh! hear a Lover's vow , | 
Let not deſpair be mine, but Pity's ſmile 

c Beam comfort on my wiſhes; ſay ſhall ore 

© Be ſtranger to thy heart, che Priefiek chen wil 


— 


bo Of Cytherea's altar? At the ſhrine e 135 375 


„Light, light the nuptial torch, the Cyprian _— 
© Claims not a Virgin vot ry, Queen of Love, 


Not ſuch engage thee; would my Hero know x 


e Her Venus feſtal rites, thoſe orgies moſt. * i: 


: 


„a 

Are grac'd by Hymen's care,” if yet thou lee 
The Goddeſs, thou rever *|t, revere the laws, 
Which lure th enchanted foul to rapture's feaſt.” 
In me behold- thy captive ; could I boaſt 

The ' Huſband's happier name! my Hero's charms 
Have link'd a chain indiſſoluble, ſuch 

As bound the fam'd Alcides, whom the God, 
That oraſps the golden wand, an hireling led 

To proud Occhalia's Maid; not Hermes guide, 
My ſoul to Hero's arms, the Queen of Love 


„ * * A K 


A 


Inſpires my ſuit; thou know'ſt th' Arcadian tale, 


© Know ſt Atalanta” s fate, the maid; who hone d: 
© Melanion's flame, by angry Venus doom d 
Humbly to wooe with unavailing - ſighs 
* The youth, ſhe! hated; learn, my Hero, learn 
0 Thy Oytheres 8 will, nor e her frown.” 


He ended, ſofuy ia: the f. ubtle W 
Through Hero's boſom, ev every note expands 
The ſeeds of fond affection, bent to earth 8 
Her looks declare her love; the cheek, which houfts | 
More than the roſe's bloom, diſplays the bluſh 
Of virgin · modeſty, which oſt her robe 5 


. Wraps in its ſilken fold; ber anxious ſtep 
r 8 | | Plays 


* 


CES 'S a 
Plays with ſübſilient motion, ev "ry fgh © Sena BY VE 
Avows her paſſion, Silence more than ſpeaks | a * 
"A 0 LIE 4 8 to 1 We bs. 0 4 * 5 0 


tn tte x: od 5 231 EY 


<© 


—— 


h! Love, thou WN em Hero's ſoulltl 
Feels thy ſharp point enamor d, "thrilling fires 4 * 
Throb in each vein tumultuous, to the ens 118 


Her eye declining bows ; "Leander er Hangs” Nein 38 

Gazing ber charms Meant U, be cannot n be 0 
The faſcinating object; "the" warm blu Bet 2205 55 
Melts on her cheek, as dew-drops ' on hs" roſe, ©" N 
While burſts the ſilrer note from Hero's tage *. E. * 
© Say, lovely Youth, what means the magic voice, 5 12028 


* Whoſe ſound would ſoften adamant ? What Pow'r 
Taught the commanding accent? Stranger, . 

* Whence faſt thy courſe to Seſtos? but in van 

© Thy eloquence of love; ſeducing Youth, 1 00 ge 

© Would'ſt thou unknown afpire to Hero's arms, 

© To wiſhes, thou can'ſt never taſte? | "The mY 

« Of Hymen, if thy Hero yield her hand, ws | 
© Beams with no parent's s favor; ſhould thy flay / 7 | 


Claim their proteQtive ſmile, thou rainly tempeſt | 

Ihe ſecret union, Slander's buſy tongue 1 by 20 

Will blaze the ſcene of Love to noon-tide air FLEE 
ä i 


L 12 J 
© Yet ſpeak thy name, thy country, well thou know'Rt, 
© Know'ſt from. my traytor tongue thy Hero's race ; 


* 


Faſt by the roaring ſurge, yon rev rend tow r, 
Whoſe ſummit mates the ſky, my gloomy. home, 
For ſuch my. Parents will; the neighb' ring main, 20 
And fair Abydos ſhore to Hero's. eye | 
Limit the ſcanty. proſpett; © far from me 
The friend coæval, or 0 th aſſociate choir. 8 
Of youths, and maids. enchanted ; 3 day or night 
No ſound of melody, but winds. and waves 
c 1 one * Aiſcorg,,., Hero I; 


a. 


a 


— „ 


> © 


Receives, "once date e its alben vel, 5 
The ſtreak of virgin- innocence, which - wil : 
The love, it moſt betrays; Leander's foul, . 
Midſt all a lover's, pangz, burns vhappall d 8 
To brave the mighty conflict; ſubtle Pow 1 
| Whoſe ſtroke deals ſharpeſt poiſon, thine che Kill 
To pour the balm medicinal, thy wiles 
Heal, as they wound ; ; thy tutclary ad x 
Inſpires Leander's thought, the quick rc reſolve ” a 
| Wakes in his, lahiring breaſt.—* Hero, for Thee, 
© For T hee, thou fair perfection, my brave arm Ns 
© Shall ſtem the madden'd_ deep; from pole to pole | 
Though flames the livid lightning, and deſpair 5 


/ C Chills 


9 
} 1 
1 


WJ 
KS, Chills the pale- mariner, my Hero's charms ,_ 577 10 
© Shall ſmooth the billows, and each liquid hill, 
© Shall riſe an altar to the lover's. — 
© Yes! for my Hero, mid the ſhades, of night. 5 0 5 
I paſs the troubled Helleſpont, and a. WA i: 
For happier Seſtos my Abydos ſhore! : 125 : 2 
0 Yet, fair Conductreſs, from the turret” J 6 „ 
_ © Hlum'd by earlieſt dawn, will Hero' $ hand 
© Point the bright torch, the cynoſure to ſteer 
© The bark, thy Bridegroom to his port of Love? 
© Cheer'd by that genial Star, of other lights 

J fail regardleſs, let thy baleful orb, . 

Orion, and Bootes' half-clos'd eye 
Weep o'er the drear horizon; let the N ortk 
Diſplay that planetary Car, whoſe head . 
Reſts not on Ocean's pilloy; Lamps of Heavy” n, 
| Farewell |—the Torch, my 18 to Hero's arms, Wy 


AN 


A 


4 


© Yet, lovelieſt of thy ſex, be thine: the care 
© To watch the ſacred fire, leſt the rude 3 
Of winds ungen'rous rob me of its light, 
Rob Hero of her Lover; thine to rule, 
Guide of my courſe, and guardian of my life: 
Know tis Leander ſues, ſmile o'er his vows, 


© Thou Idol of my ſoul, and make me thine !' 


Thus 


. Wop = 
1 


5 1 14 J 

Thus mutual faith the hallow 'd union plan'd, 
And feal'd th' ecſtatic myft'ries ; Hero's taſk 
Conſtant the flaming miniſter to tend, 
Bright pledge of rites nocturnal, his the lot 
To ride the wave's broad boſom; ; each departs 
Reluctant, each intent on nuptial ſrenes | 
Keeps ſeparation” 8 vigits, to the Tow'r 


Slow moves her ling ring ſtep, Leander nf 5 


Abydos native realm; amid the gloom 7 


Of Night's incumbent ſhade leſt the wide maze 


Of waters lure bim devious, oft his eye 
Fondling falutes the Tow'r ; approaching joys 
Their ſouls anticipate, they wiſh the hour, 

The * _ which heals the lover's pain. 


8 At length the Night i robe of ſable 1. 
O'erſhadows Nature, ſlumbers ſoft ſhe brings 
To all but Thee, Leander; thy lone ſtep 


| Roams the wide ſhore, liſt ning the ſavage din j 


Of hoarſe reſounding Ocean; all intent 


Ev'n now thou gazeſt on che Torch, thy guide 


To Hymeneal bliſs; ev'n now thou hail't | 
This Sun- of Hope, too ſoon to ſet in tears 


* f 


rl h 
Fair Hero mark'd the cloſing eye of Day, 
Forth ſprings the ready flame; Leander's foul 0 5 
Greets the fond omen,  Loye's inſpiring Gd | 
| Sheds a congenial fire; aghaſt he hears. . 
The roar of madden'd billows, every vein | 
dills with pale horror, but at once arous d a 
He thus his manly breaſt confirms: | : Oh! Love. OST... 
© More cruel than the Main, whoſe kindred waves 1 9 
Ne' er can thy fires control, ſecret they glow 1 
* Unquenchable ; awake, my gen'rous heart. 
Nor dread the waſte of waters, while 1 ſwim 5 
Borne by affection to the maid I love 7 
Be preſent, all-colle&ed, danger's frown 
Nought heeding ; well thou know'ft, that Beauty $ Queen 
Claims Ocean for her fire, Ocean ſhe rules, | 
© And rules my boſom's flame. No more he adds, 2 
But from his comely limbs the veſtment loos' d, ; 6 
And folds it o'er his head; the ſurge receives 
His welcome burden , while the faithful Torch 
Points the ſure track of bliſs; himſelf preſides 
The veſſel, Plot, and en 9 


"X34 * x" ©. 0 


* * * 


High from the blazing 3 fair Hero wooes 1 
The daring wanderer, from each riſing breeze OR 
WT DO MEN | Her 


6 J 
Her robe aAlhdubu- ſhields the guiding ae, * 
Till the fond bark fafe in the harbor reſts n 


From Love's much- labor d voyage; to the Torr e 
| She leads him fainting from his courſe, and ſteals _ | 
Full many a wiſh d embrace; though reeking ſtill 
With Ocean's foam, ſhe leads him to the joys Arche 
of Hymen' s hallow'd ſcene; with fragrant oil, 1 N 


© Sweet as the TY roſe, his limbs ſhe fooths, 


And wipes the tear Neptunian ; on the couch £4” 5 | i 
Gently ſhe ſeats, and Claſps him' to her breaſt, g 
The voice of Love foft-breathing from her ſoul. T hs 2 


5 Great were ie thy labors 7 Bridegroom | thou alone | 

© Would'ft ſtem th' oppoſing, torrent; great thy | toils } 2 
Enough the briny wave, enough. the roar | 
Of angry Ocean my Leander, lull, | 


"Ti 


Tull ev ry, care, and bleſs thy Hero $ arms. g N 


— 


* 


We 


| 1. . 10 1 BYE 4 . ; a | | 

She 3 note . a * 8 
The weary'd Lover's trance; bor iin Long 
He loos'd impatient, and in mutual bliſs S 


| They conſeerate the rites of, Nen ſhrine, 


Ls | 7 " 7 
4 * 13 : $ 
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| Hail, 


— — — — 


f 1 
Hail, nuptial couch ! reſt of the ſocial choir, 
Of ſtrains harmonious reft! no bard n, 5 
The gratulating lyre, no genial lamp 
Sheds Hymeneal lIuſtre; kindred Mirth. 
Wakes not the dance enraptur d, not a voice. 
Tunes To Pæans, Mother, Father, Friend, 
All abſent ! Silence, clad in Night's dun . 
Sits with her ſiſter Darkneſe, favor d gueſts, 
Where others are unwiſh'd, they watch the bed, „„ 
Themſelves alone prepar d; protectiye mutes, ne 4 - _ 
Which Hymen' $ melancholy drama grace. „ 


# 
= 
v3 1 2 5 
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In vain, Aurora, would by. earlieſt ray, 
Surprize the Lovers joys, Leander * 8 5 
Long ere thy orient bluſh with fainter ſmile . (> 
Gleams o'er th' horizon; for Abydos ſhore : 
Not unreluctant quits his Hero's: Arms, "re * 


Inſatiate ſtill, ſtill ni wild deſire. „„ 


Ws 
I #"% 


Nor leſs thy care, Queen of he flowing Robe, Hh 
Veils from a Parent's eye the traitrous flame, . 
By day the Virgin, and by night the — el nt - \ 
Oh Sun, to others dear, a foe to vows, | 1 
Which lovers wiſh conceal'd, thy weſtern. car 12 


Wing to the Main, a ſend the welcome ſhades 83 
| | Thus 


F _ 


(8 ] 
Thus the fond pair with mutual ardor ſteal © = 
Raptures, that never cloy ; but ſhort thy reign, 
Indulgent Queen of Beauty ! ſhort the hour, 
Which lights Leander o'er the conſeious deep. 
Stern Winter, cloth'd with froſt, in treſſes hoar | 
Steps palſy'd, through the main the buſy ſtorms 
Urge the vex'd whirlpools, to the centre driv'n 
They ſhake the throne of Neptune; pale with fear 
The mariner prophetic to the ſtrand 
Worne by the ſurge has drag'd his willing bark, 
And flies the faithleſs deep; far other cares 
| Oferrule Leander's ſoul, Love boldly ſpurns 
Diſcretion's ſofter voice, the Tow'r diſplays 


Its evening-ſtar accuſtom'd, light to joys, 


' The lover ne er can quit; in vain the wave 


| Daſhing the face of Heav'n forbids the youth 


Io truſt its madden'd horrors ; cruel Torch, 


* beam malignant ** ak to his fate. 


vet could not t Hero, ſcar d by Winter's frown, | 
Waſte a few ſolitary, tedious nights? 


Oh! call the Torch, for one ſhort 190 cal! 
From its aerial office | Fate ſevere, 


| . Severer Love forbid; the flame, which oft 
Led to the ſhrine of rapture, points to death. 


'T was 


f 


19 0 
"Twas Night, the * winds, lil _ rage 
Tyrants of wintry ſkies, from pole to pole Os 2 1 05 rg 
League in diſcordant union, and the Deep 155 i 
Rouſe to fierce conflict; inauſpicious hour, j 
Leander nought regards thee, all his ſoul | 


Pants for the well-known joys, neee 0 Wet 


Daſhes, his mountains angry Neptune 3 
Ev'n to the foot of Jove, the tempeſts are e Tag ire 5 


Bears its devoted burden; ware on ware = e ne 


Creation's wide domain; the ſurly Eaſt . 1 52 e | 
Wars with the Weſtern: blaſt,” the ruder North . IT 
Blows havock on the South, the mingled roaar = 1 
of thunder bellows e che mad ehe, 


Whelm' d in the abt; ant toſs d FIG Ms: to i 
What pangs were thine, Leander Many a prayer 7 1 
Wooes Cytherea's ſmile, and many a vow Ia 
Implores the Lord of Ocean; Thee he calls, 
Boreas, unmindful of the Nymph belov'd, . 
VUnmindful of Leander; pray'rs are van 
Deaf ev'ry Powr, for Love can never boaſt 

A conqueſt o'er the Fates; unhappy Vouth, 

Sport of contending elements, whoſe force e 
Compelling veers thee diverſe, ſearce thy feet 
Faint, and more faint move heavily, thy arm +28 36S 


uy 
4 


Drops i 


Sy ap [ wo 1 
Drops in letbargie languor, ev 'ry ſurge 8 
Swells thy embitter d draught; the faithful Torch 
Expires amid the tempeſt, thy fond eye 
| Juſt views the WE iht, and ſinks in 1 death, 8 


Full o'er the Deep im apaticnt Hero por d, 
Pond ring the long delay; peace from her 5 


And ſoft repoſe are baniſh'd, cares on cares 


Diſtract her lab'ring boſom'; ſoon as Dawn | 

Wakes from his throne of light, around ſhe throws 

'T he gaze of anxious hope, haply to vier, 

Her Lover, riding o'er the Main, to view 

Leander wand' ring wayward from his courſe, 

| Reft of his polar Star; her wilder'd look 

Roves to the ſhore beneath, aghaſt ſhe ſhrieks, 

Her ſoul's dear partner breathleſs on the ſtrand; 

Daſh'd-on the ſavage rocks; frantic ſhe rends 

Her various veſtment, ſtrengthen'd by Deſpair 
Springs from the Tow'r precipitate, and dies 

On lov'd Leander's boſom—union ſweet | 

Which Li 155 5 tranſient bleſs d, nor Death divides. 
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The Readings . by Hexzy Srzrnzxs in his Edition of the Greek Poets are 


adhered to in the nn Verſion, Henry Stephens, and Accuracy are 
Hnonimous, 1 0 
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NOTES on the foregoing POEM, 


ts „ 
e 1 9 8 os tem and date ies is Ex LI 
ENRY STEPHENS has exhibited the word axiw. in all its 1 
and particularly introduces che above line.— See his Theſaur. Ling. Græc. 
He obſerves, that the conſtruction would be harſh (dura conſtructio) if turn'd, 
otherwiſe than G I hear the Sound of Leander ſwimming,” which would, be a 
wretched verſion, particularly when we reflect that Sound cannot be applied 
to axe the Torch; for that muſt neceſſarily be an v 90. P: the Eye. To: 
obviate this great impropriety, I would conſtrue axs * fando accipio'—] hear 
by report relate the received tale of Leander and the Torch. This laſt 
| Interpretation is, illuſtrated by Henry Stephens from « verſe in auer 014. 
Kai et vaten ro mgiv be def SAE Ives 5 
If any ſeverer Critic is diffatisfy'd with the above, let bim ſubſtitute 5paw ; 
and the paſſage will be clear, and unforc'd—Indeed the ſpirit of, the phraſe 


will be augmented by this Proſopopeia, which conſequently e the 12 
related, by bringing it immediately to the Sight. 


Or16.—Hyovs „ur yo Hoh dym ]. V. wy Laqracds 
This verſe is ſuperfluous—the ſecond and third words have a barbarous ; 


| Jingle, and a tautology of expreſſion ; and dy yiudre has too. near à vici 


to anayyianore in the line preceding. The whole is a meer "repetition of 
vas imuxcos Hpovs in the fourth line, and for the worſe; add to this, that it 


breaks the force of e in the enſuing line, Which feems to require an union 
with the fixth : 


4 | Ad xo ATE YENAWTE — Apfel, 
i Tk Abxpy bares da,te-.— 


Ons. 


[ J) Fg 
Ox. — r Eder V. 11. 
Perhaps the reading win culpihet may be efteem'd preferable. Henry Ste- 
phens, or his printer for him, has dos d N verſe 1 a full | fop, ich, 
| ſhould be only a comma, : 


'Ayyanim ' TiPvaate in the fucceting line 1 has ſomewhat of a ſtiff appearance, 
if it is ſenſe, May not Arnis rieidaee, © nuneia fulfit, a 


\ 


r 
4. a 


* "Oni6,—Awnher, V. 20, 25; and lunge, Vas HA 


A Friend is diſpleas'd with the occaſional alteration in the foregoing words, | 


which he efteems not claſſical. I think, that the liberty may be ;Jultify'd from 

tte practice of Greciati writers, who exercis'd the © poetica licentia to a degree 

- | that baniſh'd nicety. Kant indeol be gd. that Ovid uſes the word, 
Leander, een e 2 3. 

ere Lent Wa ee. 

1 Hero! Leandro, v. ten 


On — 2 diua e. : / 
*Hv eber Tina, V. 30. 


| A Friend, for whoſe knowledge of the Greek langunge 1 hace gteat vene · 
mtion, has produced an argument derogatory of the Antiquity of this Poem 


from the expreſſion Ai NaN cv © Homer,” fays he, © woutd have written 
«© ForpeÞes di, and omitted the ſubſequent verb.“ There is no doubt, but 
chat it would be more elegantly ſo written. This objection may be obviated by 


. throwing the word AAN into the next line, aayiow inns, Indeed adyuon 


would be very aukwardly placed in the firſt phraſe ; it would want a claſſical 
meaning; add to this, that Prieſts and Prieſteſſes in Ancient Greece were as 
uſually choſen by Lot, as by any other aw r * 9 V. 00. 


Tv A Tpwis Nm Ah mating iipray, 


It is obſervable (if it be permitted to enforce the above Pagan by a Chriſtian | 


_ that the caſting lots for the choice of Apoſtles evinces the general preva- 
| lence 


» 


— 7 * 4 
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inch of this ene b infliturion. 1 am oblig d for the ions quotation * to 
Dr. Potter's Antiquities, vol. i. p- 204. Oct. Edit. 175, who acquaints us with 
the opinion of Euſtathius, the famous, and in' general authentic interpreter of the 
cuſtoms in Homer's time, that it was an inſtitution of later ages, chat the 
Prieſteſſes ſhould be Virgins—a voucher which however may be queſtioned from / 
the conſideration, that the ancients (as Servius tells us) us'd to exclude. thoſe, 
who had been twice marry'd, from. the Prieſthood—* Antiqui A Sacerdotiis re- 
« pellebant bis nuptas'—Now if the ancients. excluded thoſe, who had been 
twice marry'd, and even the Daughters of ſuch women, from this facred office, : | 
it may be reaſonably concluded, that thoſe who were marry'd for the firſt | 
time, would not be eſteemed by them ſo eligible, as thoſe who never had 
been marry'd. F ſpeak as to the female ſex; for Priefts were frequently ap- 
pointed, who were fathers of children, and indeed the name. of Father was 
particularly honorable both in Greece and Rome. Minutius Felix, in his ac- 
count of the profligate character, which recommended Prieſts and Prieſtefles, 
certainly alludes either to local degeneracy in Ancient Greece, or to later 
ages of Paganiſm; which deviated greatly from the original ſolemnity of their 
religion. The Romans in the days of Mues were equally corrupted with 


the Greeks he n 
| See Dr. Potter's Antiquities, Vol. i. p. 204. 


Ox ic. — X] Yap penluv 250 do · adele a. V. 61. | 

This verſe has a ſuſpicious aſpect. In the line immediately preceding, Hero's 
limbs are call'd a Meadow of Roſes; a poetical expreſſion, Which requir'd no | 
illuſtration, and ought. not to be enfeebled by this ſubſequent reaſon—. for 
13 her ſkin was red,” | Add, that vic Topaivns apply'd. to At, T 18-2. ſpiritleſs 
epithet; not to omit, that che intruſion of the verſe now criticiʒ d ſpoils a 

beautiful connection between bene Reifen and pod e, a connection, 
Which takes from "the aukwardneſs of the repetitions pode, e ar A 
otherw iſe glaring within the ſ ſpace of ſo few lines. 5 


Oslo. 


8 
Ca Dundas, d axe 
| Ty 3 10 1. p. V. 5 
Theſe words may be eſteemed conclufive againſt the earlier Antiquity of the 


Poem. An author, who had not exiſted long after the - venerable Muſæus, 
would e have us d Taxa in this paſſage. | 


8 One. —A k. 15 lager dnedldlurs mporume, V. „ 
The three firſt words of this line poſſeſs that charaQeriſtic elegance of ex- 
preſſion, which cannot be ſucceſsfully adopted by the Engliſh tongue. : - 


David Whitford, whoſe Latin tranſlation of this Poem was  publiſk'd 16555 
thus 1 turns | the verſe, 5 


< Et roſeum huinedtat prorupto flumine — apy 


The + protupemn flumen' is too ſtrong ; vypey is in the true genius of Ana- 
creon's Camupa d See the 28th Ode. Mr. Whitford ſeems to have been 
miſled by arocſagura, ſtillans; which (perhaps too boldly) deſcribes the vio- 
lence of Hero's agitation. The original expreſſion alludes to that genial moiſture, 
diffuſing itſelf in bluſhes over the countenance, while the heart Wee ſtruggles 
to conceal affection. The firſt, verſion, 


© The ſtill tear 
„ "Maths &er her bluſhing cheek its channel'd ways 
_ | has been Sr Ao to the more. . meaning. 


0 — by . r οαν Sy youdrm. . 2 3 7. 

85 The ſenſe of this line is more fignificantly expreſ#d in the two preceding; 
It miay be ſet down therefore as redundant, The very cloſe repetition of _— 
EP dy, , raiſes here a ſimilar objection to that already offer'd againſt V. 7. 

Indeed this tautology of deſcription is unnatural, when the mind, as in the pre · 
bent wftance, is anxious to be e with an intereſting event. | 


e — 


e TIRE Ra TouT0; Epliaxer aa dert 
"Belw Cup, re 9'Epuwros tut Oh edhuvxer mip. V. 246. 0 
Though I am well convinc'd, that Homer, the ſtandard of Grecian Poeſy, is a 
ne 8 98 and other ſpecies of falſe wit, yet I am equally convinc'd 


that 


5 [ 25. 1 9 
dat bis moſt ſanguiue e i ik thels bini and it 
only flows from the falſe delicacy of his commentators, that ſuch hars againſt 

perfection are ſuffer'd to ſtand. If this Poem of Muſzus-contains verſes tha: 
re claſſical, and ſentiments that engage, it is far from an unreaſonable defire, 
to ſhew the piece in its moſt advantageous light. The play upon be fire. 
of Love, and the water of the Ocean in the above verſes is only leſs inexcuſable,// 
than the trifling manner, in which they are expreſs d. The reduction of the 
5 two verſes i into one will redeem the reputation of the Poem, which otherwiſe 
greatly totters ; it makes Leander ſerious, : as he ſhould N at ſo critical a 


ſeaſon, 
Aung Epus, 26 eb e er- y 
| Adis Tvp 21927 
5 En om 
. dg ae: ALE 
Then the addreſs turns to himſelf, 1 gaudi. e l. 


On. 10.—Arbidie 7 Beim apripors xd ere V. 322. 
a line was firſt turn'd in the verſion, 


© Thee be 8 
| £ Boreas, whoſe anguiſh wept the raviſh'd Pres 
be © Wept Atthis, Nymph belov'd ? | 


A conftruftion, which I afterwards found to be authoriz'd by the Latin ranks 
Auction of Mr, David Whitford. | | 
N 5 Sep? recenſet © . : 

| .C Atthidos erepta, Borea, tibi gaudia N ymphæ. 1252 NY 

The opinion however of a Friend readily inducd me to a change. e | 

an additional force, and a more characteriſtic elegance are convey'd in the 
| 1 chat Boreas was ſo much buſy'd in this tempeſt, as to forget his favorite 
Atthis, 1 have preſum'd to lengthen the original thought e 
VUnmindful of Lande | . 


235 1 11 | 
chat the object of Love, and that ef Pity might be join d together; Pit 
and Love are canfederate paſſions. Had the firſt werfion ſtood, it would have 
been neceſſary to ſubſtitute F Bop 8 Ales 
| O1 -n ene xvors hare lee Na. V. 32. 
This unmeaning line poſſeſſes a languor well adapted to the fling reflee- | 


tion it contains; it moreover ſpoils the elegant ſimplicity of the 12 88 ü 
which 1 we a ee re * Leander. 5 


" N 0% QXAGTE) oppan, 
Kai A 7 nv alot ax0prrum TEAZj Av 


Kai mTorov aN lor ahνν¹0Ü0er vin dh 
Kai dn Auxvor amiolov anioceor winpos anrns 
| Ka! Wixm, 9 here. reh r * 


1 would as on inſtead of 9 ul at the cloſe of the verſe, which imme⸗ 
diately precedes the above, to avoid a heavy repetition. 


Tlavrobe e degri * ay. 


THE END. 


* * 


eee re 


## 


* 


Repreſenting ſome more obvious Paſſages in Ovip relating to 


| Hxno, and LEANDBR,. gl LENIN fore - 


| + _ N N. * . 'T; * el. * ** 
4s ys = * 1 * 8 18 eee 


— only e to Leander's Invocation | of Boreas, | 
which verſe has been before criticiz d. Ovid in his uſual vein of 
Amplification treats us with the Addreſs itſelf. The lines are beautiful. | 


At Tu de rapidis immanſuetiffime yentis, - 
Qs. mecum certh prelis mente geris? 
Ina me, f neſcis, Borea, non æquora, ſævis. 
Quid faceres, eſſet ni tibi notus Amor? | 4 
Tam gelidus cum fis, non te tamen, improbe, quondam 
Ignibus Actæis incaluiſſe negas. 
Gaudia rapturo fi quis tibi claudere vellet 
Atrios aditus, quo paterere modo? 


The conduct of both the Poets merits attention. The conciſeneſs of 


Muſzeus is well adapted to the fituation of Leander, who was ſwimming— 
The more diffus d ſtile of Ovid is equally me to Louder, while ww” 


continued on the Shore. [1 | me” 


Ard toy iir, Sorin, @uTojaaro; mis" A 
Muſezus, V. 2 as Go 


Idem 
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Nina, 2 dex d * 
| 170 fi 2588834 edo „A uſzys, V. A & 
| Nec foquar aut Helicen, a5 —— Arcon: 


Publica non curat ſidera noſter Amor. 11150 
Andromedan alius ſpectet, claramve Coronam, 
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